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Program Notes 


LEONARD BERNSTEIN 

Overture to Candide 

Leonard Bernstein’s brilliant Overture to Candide 
was likely the best part of the evening of the 
premiere in 1956. Candide opened on Broadway 
with negative reviews and a short run. By 
contrast, the Faculty of Music’s production of this 
opera was enormously successful, and the Wind 
Symphony plays this work tonight as one last 
hurrah for all concerned in the production. The 
New York Philharmonic premiered the overture 
in 1957, with Bernstein conducting, and it 
became almost an instantaneous orchestra and 
concert band staple. The arrangement by Walter 
Beeler captures the spirit and brilliance of the 
original. The work is extremely quick-paced, 
with a feverish excitement that begins from the 
first breath of sound. It requires each player of 
the ensemble, whether an orchestra or concert 
band, to perform with the utmost virtuosity. As 
composer, conductor, and educator, Leonard 
Bernstein emerged as one of a handful of figures 
in the twentieth century who truly changed 
the face of music. Bernstein was active in 
theatre, film and classical music, making major 
contributions in each area, including one of the 
cornerstones of American musical theater, West 
Side Story ( 1957). 

- Jeffrey Reynolds 


NORMAN DELLO JOIO 

Fantasies on a Theme by Haydn 

Norman Dello Joio was born in New York City 
in 1913. He received his early musical training 
from his father, an organist and a coach for the 
Metropolitan Opera, and in 1939, he received 
a scholarship to study at the Juilliard School of 
Music. He became a professor of composition 
at Mannes College (1956-1972), and professor 
of music and dean of the Fine and Applied 
Arts School of Boston University (1972-1979). 
A prolific composer, Dello Joio has written for 
chorus, orchestra, and band, along with many 
works for solo instruments. His accolades 


include the Pulitzer Prize in 1957 for Meditations 
on Ecclesiastes and an Emmy Award for The 
Louvre in 1965. He was musically active until 
his death on July 23,2008 at his home in East 
Hampton, New York. Fantasies on a Theme by 
Haydn ms commissioned by the Michigan 
School Band and Orchestra Association in 1968 
in honor of the retirement of Leonard Falcone, 
Director of Bands at Michigan State University, 
and in recognition of his devoted service to 
music, to education and to his colleagues. 

Dello Joio commented: 

This work for band is based on a theme from 
a composition for piano by Joseph Haydn. The 
subtly conceived theme, I concluded, offered an 
opportunity to fantasize in the musical language 
of today. The three movements are a constantly 
varied examination of Haydn’s basic idea. The 
bubbling humor of the first and third fantasies 
flank a second which is intensely lyric. In the 
final sense, it is my homage to a composer who 
will always remain contemporary. 

-JR 


MALCOLM FORSYTH 

Colour Wheel 

Malcolm Forsyth, honoured as Canadian 
Composer of the Year in 1989, has earned 
international recognition as one of Canada’s 
leading composers, winning two JUNO awards 
for Best Classical Composition in 1995 for 
Sketches from Natal, and in 1998 for Electra 
Rising: Concerto for Violoncello and Orchestra. 
Forsyth’s works have been performed and 
broadcast throughout the world. He has 
received commissions for noted artists such 
as singers Maureen Forrester and Judith 
Forst, the Canadian Brass, Helmut Brass, 
Blaserensemble Mainz, and the Montreal and 
Edmonton Symphony Orchestras. His work 
has been extensively recorded, with the most 
recent discs being of his Complete Works 
for Solo Cello and Piano, performed by his 
daughter Amanda Forsyth, Principal Cellist of 


the National Arts Centre Orchestra, and pianist 
Peter Longworth; Sun Songs with Judith Forst 
and the CBC Vancouver Orchestra conducted by 
Mario Bernardi. Colour Wheel ms completed in 
May 1978, commissioned by the Alberta Chapter 
of the Canadian Band Director’s Association. 

The work contrasts the brilliance of melismatic 
figures in the upper woodwinds with dark 
pulsing chords in the lower brass, employing a 
wide range of dynamics throughout. 

-JR 


JAMES BARNES 

Paganini Variations 

The Paganini Variations by James Barnes were 
commissioned for the United States Marine Band 
and premiered at the 1988 Music Educators 
National Conference convention. The set of 
20 variations is based on the famous theme 
of Paganini’s twenty-fourth Caprice in A Minor 
for solo violin. This theme has been employed 
by such diverse composers as Brahms and 
Lutoslawski, and Barnes was fascinated by 
the possibilities for wind band. His goal was 
to write a piece without worrying about the 
limitations of an amateur ensemble, and the 
technical demands are considerable. The work 
is not difficult to listen to however, and is a 
popular repertoire choice. James Barnes studied 
composition and music theory at the University 
of Kansas, earning a Bachelor of Music in 
1974, and Master of Music in 1975. He studied 
conducting privately with Zuohuang Chen. Since 
1977 he has been a professor of theory and 
composition at the University of Kansas, where 
he teaches orchestration and composition. 

-JR 


ALFRED REED 

Armenian Dances (Part I) 

Alfred Reed’s Armenian Dances, Part I is the 
first half of what became a four-movement 
suite for concert band based on Armenian 
folk songs collected by Gomidas Vartabed, a 
celebrated Armenian composer. Part I is an 
extended setting of five songs: Tzirani Tzar 
(The Apricot Tree), Gakavi Yerk (Partridge’s 
Song), Hoy, Nazan Eem (Hoy, My Nazan), 
Alagyaz, and the very appropriately entitled 
Gna, Gna (Go, Go). The music contains lyrical 
and lush sections, an asymmetrical middle 
section and the high speed frenzy of Gna, 

Gna. Alfred Reed was a prolific composer in 
several genres, with many wind band works, 
establishing himself as a staff arranger for the 
United States Air Force Band. He completed 
Armenian Dances, Part I in 1972. It was first 
performed at the CBDNA Convention in 1973, 
by the University of Illinois Symphonic Band. 
-JR 


LEROY ANDERSON 

Bugler’s Holiday 

As a kind of built-in encore, we present Leroy 
Anderson’s Bugler’s Holiday. Anderson (1908- 
1975) was particularly successful in creating 
descriptive pieces that effectively borrowed 
sounds and rhythms of the extramusical world, 
such as the ticking of a clock, the clicking of a 
typewriter, and the ringing of sleigh bells. As a 
student, he conducted the Harvard Band from 
1928 to 1930. He became a music instructor at 
Radcliffe College from 1930 to 1932 and returned 
to Harvard as band conductor from 1932 to 1935. 
His contributions to the Boston Pops Orchestra 
almost single-handedly created the orchestral pops 
genre. His works became famous world-wide, 
as performed by the Boston Pops, conducted by 
Arthur Fiedler and later, John Williams. The present 
transcription by Michael Edwards captures all 
of the brilliance and lightness that characterized 
Anderson’s writing and led to its great success. 

-JR 
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Band and the Stratford Festival Ensemble 
among others, as well as playing many theatre 
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University, the University of Calgary and the 


University of Victoria. Dr. Reynolds is a founding 
member of the Canadian Wind Band Repertoire 
Project, and is active as a guest conductor, 
clinician, journal contributor and adjudicator 
across the country. 


Gillian MacKay is 

the Associate Dean for 
Graduate Education at 
the Faculty of Music, 
University of Toronto, 
where she also conducts 
wind ensembles, and 
teaches conducting, trumpet, and music 
education. An award-winning teacher, Gillian 
MacKay has an active career as an adjudicator, 
conductor, and clinician throughout Canada 
and the United States. As a trumpeter, she 
is busy as a recitalist, orchestral player, and 
chamber musician. Gillian holds degrees and 
diplomas from the University of Lethbridge, 
McGill University, the University of Calgary, and 
Northwestern University. She has held previous 
faculty positions at the University of Windsor 
and Medicine Hat College. 









University of Toronto Wind Symphony 


PICCOLO 

BASSOON 

TROMBONE 

Stephanie Dunlop 

Amanda Carleton 

Stuart Bremner 

Mor Shargall 

Susanne Hung 

Jordan Carter 

Karen Hutchings 

FLUTE 

SAXOPHONE 

Jeremy Smith 

So Jung Ahn 

Spencer Brule 


Kerry Chan 

Amy Duong 

EUPHONIUM/TROMBONE 

Hyeyeon Chung 

Wing Yee Hwa 

Daniel Frasca 

Yi Lin Huang 

Jeffrey Leung 

Denise Simpson 

Da Hye Kim 

Tara Litvack 

Leonidas Varahidis 

Jennifer Kowbell 

David Pitman 


Hyunwha Lee 

Kaylee Ranney 

TUBA 

Narae Lee 

Robin Reid-Moran 

Abrahm Del Bel Belluz 

Michelle Oliphant 

Kelvin Tang 

Peter Entchev 

Mackenzie Polak 


Vikram Krishnamoorthy 


HORN 

Stephen Vettese 

OBOE 

Rebecca Giacomazzo 


Eric Chow 

Shaghig Kazandjian 

DOUBLE BASS 

Cherie Fu 

Daniel Lock 

WillaWu 

Michael Stecky-Efantis 

CLARINET 


PERCUSSION 

Jun Moo Bae 

TRUMPET 

Alexander Artale 

Elaine Cheung 

Alastair Chaplin 

Xiaolong (Bruce) Chi 

Jarred Dunn 

Sarah Hemeon 

Patrick Mannion 

Michael Fuke 

Nabilah Juma 

Jose Ponciano 

Emily McMinn 

Youngjin Kim 

Kyle Reyes 

Tony Nguyen 

Emmett O’Reilly 

EdnaTeguibon 

Gregory Noakes 

Patricia Riddell 

Martin Wigle 

Jeffery Pugh, Alto 

Jacob Shoihet 


Michael Sham 

Jacob Stief 

HARP 

Aislynn Reynolds 

Andrea Vaughan 

Veronique Drozdz 

Brian Triska, E-flat 

Michelle Wylie 



BASS CLARINET 

Caitlin Nishimura, Contrabass 
Tony Nguyen 
Aislynn Reynolds 


The Faculty of Music gratefully acknowledges 
the generous support of our pillar sponsors 


DU Manulife Financial 


mbna 



Insurance 


Meloche Monnex 



Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, 
associations and corporations who gave cumulative gifts of $1,500 or more 
between September 1, 2008 and December 1, 2009 in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 


The Adjuvant Foundation 
Peter A. Allen 
Kathleen Anderson 
Aoyama Harp Company 
Robert D. Arlidge 
Ann FI. Atkinson 

Ron Atkinson & Bruce Blandford 
John & Claudine Bailey 
Florence Barwell 
John Beckwith & Kathleen 
McMorrow 

Bel Canto Foundation 
A. Phelps and Judy (McGill) Bell 
Christie and Will Bentham 
J.P. Bickell Foundation 
Harald & Jean Bohne 
Walter M. and Lisa Balfour Bowen 
David G. Broadhurst 
Walter & Danuta Buczynski 
Eberhard Buehler 
CIBC Wood Gundy 
Canadian Opera Volunteer 
Committee 
Glenn H. Carter 
Marshall L. Chasin & Joanne 
Deluzio 

Earlaine and Gerard Collins 
Foundation 

David S. Colville-Reeves 
Marilyn E Cook 
Robert Cook 

Denton Creighton & Kris Vikmanis 

Neil Crory 

Sue Dexter Young 

Judith & Peter Drake 

Gerard Dunnhaupt 

Stanley & Jean Edwards 

Susan C. Girard 

Peter D. Goddard 

Alex Hahn 

Ethel Harris 

Gerald R. Heffernan 


Paul T. Hellyer 
John A. Hethrington 
Richard & Donna Holbrook 
J. Peter & Helene Hunt 
Michael & Linda Hutcheon 
Carol Elizabeth Isaac 
Jackman Foundation 
Philip Jackson 

The Norman and Margaret Jewison 
Charitable Foundation 
Marcia and Paul Kavanagh 
William & Hiroko Keith 
Ken Page Memorial Trust 
Helen and Arthur Kennedy 
Eric V. Klein 
Hans Kluge 
Ingeborg Koch 
Patricia Kraemer 
Victor Kurdyak 
Leslie & Jo Lander 
John B. Lawson 
Richard Liss 
R. Douglas Lloyd 
Keith W. Loach 
V. Lobodowsky 
Che Anne Loewen 
Long & McQuade Musical 
Instruments 
Gillian MacKay 

Manilow Fund for Health & Hope 

Jefferson & Sally Mappin 

Gordon & Dagmar Mcllwain 

Hugh McLean 

Irene R. Miller 

George Minden 

Jo-Ann Minden 

Ruth Morawetz 

Sue Mortimer 

Vija & Taketo Mu rata 

Music Toronto 

Hilary Nicholls 


Paul & Nancy Nickle 
Phillip Nimmons 
James Norcop 
Cristina Oke 

Christopher D. Palin & Susan E. 

Middleton 
Mary Ann Parker 
John & Penny Pepperell 
Brett A. Polegato 
Ken Prentice 
Donna Raxlen 

Peter, Lynne and Josh Raxlen 
Jeffrey L. Reynolds 
Kerry Rittich 

David Roffey & Karen Walsh 
Shauna Rolston & Andrew Shaw 
The Ryckman Trust 
Elvino Sauro 

Cornelia Schuh & Michiel Horn 
Monty & Judy Simmonds 
Stephen & Jane Smith 
Sam Sniderman 
Paul Spafford & Jean Davidson 
Patricia & David Stone 
The Stratton Trust 
Janet Stubbs 

Barbara and John Sutherland 
Ian & Kathleen Taylor 
Richard lorweth Thorman 
Riki Turofsky 
Wayne C. Vance 
Phyllis & Bill Waters 
Victor Weinberg 
Daniel Weinzweig 
Kimberly Weisul 

Women’s Art Association of Canada 
Women’s Musical Club of Toronto 
Women’s Musical Club of Toronto 
Centennial Foundation 
Lydia Wong 
Marina Yoshida 


We have made all attempts to ensure the accuracy of this list. If we have erred , please accept our apologies. 
Your revisions are welcome. Please contact Tyler Greenleafat 416-946-3580. 


KING’S COLLEGE CIRCLE HERITAGE SOCIETY 

We are pleased to acknowledge the following members of the University of Toronto’s King’s College Circle 
Heritage Society for including the Faculty of Music in their estate planning. 


Lillias Cringan Allward 
Kathleen Anderson 
Richard J. Bishop 
Harald and Jean Bohne 
William R. Bowen and 
Sandra J. Gavinchuk 
Liona M C Boyd 
James Briegel 
Patrick and Marilyn Brown 
Anne Brownjohn 
Sherilene M Chycoski 
Verna-June Culley 
Gerard Dunnhaupt 
Barry W Easton 
Kingsley G. Ferguson 


Madeline Field 
Gary Vincent Fitzgibbon 
Anne Geddes 
Merle H. Gobin-Valadez 
Jane N. S. C. Grier 
George R. Haddad 
Doreen Hall 

Vern and Elfrieda Heinrichs 
Peter and Verity Hobbs 
Charles A. Hunter 
Edwin R. and Enid Kammin 
Donald and Phylis Ketcheson 
Jodi and Michael Kimm 
Angela Louise Klauss 
and Colin Doyle 


Robert and Carolyn Lake 
Jo Lander 

Michael and Joan Maloney 

Ruth Morawetz 

James and Charlotte Norcop 

Naomi J. Oliphant 

Paul Read 

Katherine I. Scott 

Diane Lynn Silverman 

Janet Stubbs 

Ann D. Sutton 

Nora R. Wilson 

Lydia Wong 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145. 


